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If future menecations are becoming increasingly fluesnt

with electronic media and approaches that ciscurmeent
dizciplinary boundaries, can we maintain a definition of the
book that is founded wpon essential element? Will bool ars
survive for itz contrascng emphazizs on physical structure and
craft, or be incorporated into a more ambiguous approach o
art-makeing"

Az an artet who works in sculpture and installadion, Kelly
Faczyneki perceived that scucture iz an element that iz pare
of meery artistic form, and that the other three elemenzs
can be salacrively incorporaced into a piece of work. She
waa very interested in the way thar the four elements
converge in the book form, only o be stretched oue and

utilized elzewhere. Kelly pave the example of a graduate
atudent who was working in photography, 2 medium in
which the appearance of the four elemenss iz contingent
upon the artizt’s choices reparding conten: and presantasion
For his thesi: project che artisc decided o create a book
becauze it allowsd him o investdzate thees four elemenms
simultanecusly. From Faczoyneki's pecspectve the four
elernants provide a wehicle hoth into and out of the boole
arts field.

Dio=e an individual arcied’s practice decermine the functon
of these four elementz in any particular medium! Do the
four elemencs allow uz oo sresch the book into broader
arena! Dloes the fluid applicacon of these elemens give new
meaning to the book!

We came to the Action/Interacdon conference aith a
series of questionz. By considering the book in terms of
ouT omm practices we were able to develop questionz that
would chape a discursion about the teladonchip of books: o
contemporary ars. Many of our questons wers addossaed

during the discuwseion, but chey
What we have discovered is
thar thers i1 a tenzsion in the
field, and in our own way of
thinking, berween what the
book i: and haz been, and whac
we want the book to be. But
thiz remzion iz a good dhing,
capable of zenerating idear and
discuszion. It indicates chat the
discourse i, in fact, progressing.
Iz allowe new gqueadions o
emerze; questions that reflect
the diversity of perzpectives
that constibure cur field, and
the intimate relationzhip
besween our individual
practice: and contemposary att
and culture. It iz our chligadon,
2z those who are dadicated

to the book, to constinue to poze, discuss, and debate the
cuestions that give shape to our field.

¥ane Murken neaches in the Poamdasion deparement s Tyler School of A
Ehe i ireresoed i rie relonionship off narmacive book smucmumes o inssallad
envronmencs and she Tecencly explored chess ideas dirowgh a sise-spenific
irsralianon ar The Schupll] Cemser for Ersironmennal Educaton n
FPhiladzlohia.

Lindsey Mears & a primemaker and wniter Lising a digizal camera and
19rh-cennary photographic processes, ncding pum-bichiromaes and
dopermeorype, the creans roTraove aroscs books and prires in sl
edidons, Ehe recemly relocared 1o Virgmia m pursue snudic and parden design
wark.

Kane Baiduin s curmencly working on o semies of waiking maps based

on fier meighborhood in Wes: Philadelphia, a projecs fumded ohrough an
Indeperadence Foundadon Grane. She aaches ar Dieeei Universicy and

Ydoore Coilepe of Arr and Desimn.
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ACT I[le INTERACTION: Eﬂﬂl{fﬁHTS - KEYNOTE ADDRESSES

Each day's events at the conference were led off by an engaping keynote address by well-eatablished artists in the
field. The topice ranged from Audrey Niffenezper's reflections on her own path to becoming am artist to barshall
Weber's call to action for thoae just entering the field_ Johanna Chrucker's cheerations on why and how she makes
boolks was given externporanecusly and so cannot be represented here in smitten foom, but can be heard on the

CD which accompanies dhis iszue.

"

An Unsentimental Education
Audrey Niffenegzer

by birthday happens o be next Wednesday I'm going o
be forop-four, which once seemed o me an unimaginable
aze, the kind of thing one would need some exoa-ohaoure
phyaics oo measure. But being almost foroy-four has im
advantages, and one of chem iz that | remember che mpidly
receding, eatly dayes of book aro educadon. Because many
of you are srudenis, ] deought it mizght amuwse you oo hear
about the pre-modern eoa,
when we didn't have dhe
Interner, when there were no
Eeich Smith binding manuals,
when, if you wanted o malke
rice paste, you had oo begin
by rubbing scicks togedher oo
rnake fire. Thers were a few
book aro centez: one ot two
college: taught letterpres:.
“fou hiad o pacch it topecher.
Bool: arts was not the world-
dominacting, paradigm-chiftng
MMovement we lonowr coday.

It was difficult to gecan
education, because book artz
was not yet a discipline.

Book arts was a fetizh. To practice dhis fecish you needed
special equipment. Ac patties, people pave you weird locks
when you mied o explain what it was exacdy thac you did
for a living. Thesa same people quickly went off o zez a
drink and never came back. After a while, [ learned oo say
chas [ was a picture frarmer. People will happily calk about
pictures they need framed, somedme: for hours. Then |
would wandar off to get a doink and never come back

I ured to make books when [ waz a child. My parent: hoped

I wrould grow out of ic. They undeszcood thac few people
want oo tead tny handmads booles roravded in red ball-poins
pen in which ghouls rerrorize small children. The market for
authiczraphi=: by six-year-clds &2 minuwte, indeed.

When I vaas a frechman in high scheol, about too weele into
the bepinning of the year when I still wamn't sure whether I

was poing to continue going to school ot ldll myzelf, I got an
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earache. [ uzed to pat thesze all che tme. It vz like having

a root canal performed inzide your =ar. [ spent coro weelks
laying on the living room couch with a headng pad clusched
to my head. My mother wene o the library and boought me
a ptack of boole. One of thern wae Brian Raade’s book on
Aubrey Beardeley:

Aubrey Beardeley was an Englich illustrator who died in
1598 at the age of corenioy-five. He was one of art's oripinal
bad boye, famed for hiz grotasque, mhoo-flowting work. He
weas tumored to have had an affair wich his simeer, and was
ride -zwiped by the scandal that sent Cecar Wilde to jail.
Beardaley died of suberculoai.
I irmmediacely underscood that
he waz a rock star, dhough

hiz star waz in a galaxy far,

far away, so far dhat it light
had taken almost a hundred
years to reach me. But hading
been illuminated, T st out to

ETTUEACE.

Beardzley's arz waz based om
licerary sources. He waz also
a writer, mostly of etocca. He
worked in black ink on paper,
and his work waz reproduced
by photo-enpraving, which

Sudry
“Ha Read Har ind” from Te Tree kopsuous

-'_'-: war new at the time. He had
an amazing sense of line, an
almoze Japanese fealing for compeaition. I didn'c understand,

at ape fourteen, char it was weird to apprentice myzelf o
thiz artize. Mo one twold me that [ would have been et off
tlavrichly imitating Marcel Ducharnp. Because of this, from
the very bepinning of my art education, [ was off the beaten

E'H.CI-I: [ AN WETY EEI:EZF.I] |:|'|a|: it wras 0.

In high school I made a number of booles waing shint
cardboard and rubber cement. They are very interesting o
lock at coday, az they are all guite brown and counchy. By
chiz drne [ had made a number of pen-and-ink drawing:

in oy best Beardali=saque style. A frisnd caw dhem and
raid, “You chould go s=e Mo, Wirnmer He'll c2ach you
how to etch.” I had never mec M. Wirnmer but I went
and knocked on the door of the Arc Departmen: Office.
A all man with thick glasies opened it I zaid, "Hi Becky
Heydernan said yvou would teach me ecching " And he did.
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